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Mozart wrote this work while in Paris in 1778 on a musical tour. 
In Paris at the same time were four musicians from the famous 
Mannheim orchestra in which some of the finest instrumentalists 

of Europe played. This work was written for these four musicians 
and was intended for performance at the Concerts Spirituels, a 
series directed by Monsieur Jean Le Gros. The piece was never 
actually performed there, however, receiving its first performance 
at a later date. 


The original instrumentation was for flute, oboe, horn and bassoon. 
The autograph has disappeared and only an arrangement is left in 
which the flute and oboe are replaced by oboe and clarinet. But, 
as Einstein said "....it is clear that the arranger has not 
permitted himself any alterations seriously affecting the essential 
nature of the work." 


The term concertante is an eighteenth century name for a symphony 
with parts for one or more solo instruments, after the model of the 
concerto grosso, where a group of solo instruments is contrasted 
with the full orchestra. Therefore this work is not a concerto 

for four winds with orchestral accompaniment, nor is it a symphony 
with prominent wind parts, but something that lies between the two. 


The first movement opens with a broad orchestral tutti which 
establishes the key of E flat major, and once the themes are stated, 
the soloists enter with the initial theme. After a dialogue between 
the oboe and clarinet, the orchestra interrupts and then the soloists 
enter with the same material, this time going on to the lyrical 
second theme which is played by the oboe. There follows a short 
development section, whereupon the opening material returns with 

new instrumentation. The cadenza for the four soloists appraoches 
nearer to chamber music than to concerto-like brilliance. 


The second movement is also in E flat major. After a four measure 
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orchestral introduction, the soloists enter and maintain their 
prominence throughout this lyrical movement. 


The finale is a series of variations on a popular-sounding theme. 
Each soloist has a variation to himself as well as interplay with 
the others in the remaining variations. An orchestral refrain 
recurs at the end of each variation. After the tenth variation 
there is an adagio section featuring the oboe, and the piece ends 
with a lively 6/8 allegro in the style of a hunting song. 


INTERMISSION 
Symphony No. 1 in D major Gustav Mahler 


Langsam, schleppend; Im Angfang sehr gemachlich 
Kraftig bewegt, doch nicht zu schnell 

Feierlich und gemessen, ohne zu schleppen 
Sturmisch bewegt 


Mahler completed his Symphony No. 1 in 1888 and conducted its first 
performance on November 20, 1889 in Budapest, where he was director 
of the Royal Opera from 1888-1891. In the original version of the 
work there were five movements, and it was subtitled "Titan". When 
the work was published in 1899, there were only four movements and 
no subtitle; the second movement, "Blumine" had been deleted from 
the score. 


The first Symphony is unified in various ways. Many of the themes 
of the first Symphony are taken from Lieder eines fahrenden Gesellen 
(Songs of a Wayfarer), an earlier song cycle by Mahler, and this 
lends a lyrical atmosphere to the work. There is also a structural 
element which recurs in each movement - the interval of a fourth. 
The first melodic interval heard in the symphony is a fourth (a 
cuckoo call) and is subsequently prominent in various ways. 





The Symphony is scored for large orchestra - quadruple winds, eight 
horns, four trumpets, three trombones and bass tuba and a large 
complement of strings. 


In Mahler's program notes he called the first movement "Spring 
without End". He added that the slow introduction depicts "the 
awakening of Nature in the early morning". The first theme of the 
movement is a quotation of his song "Ging heut' morgen tibers Feld" 
("On the Morning Field I Trod") from Lieder eines fahrenden Gesellen, 


which begins with a descending fourth, recalling the cuckoo call of the 


introduction. This movement is written in a loose sonata form with 
exposition of the main themes, an extended development of these themes 
and an abbreviated recapitulation . 


The second movement is a scherzo in the style of the Austrian "Landler 
The form follows the classical scherzo-trio-scherzo pattern. 


The slow third movement is divided into four sections. The first, 
after two measures played by the tympani, introduces a melody which 
resembles "Frére Jacques" in the minor. It is treated as a round, 
beginning with a muted string bass solo. The second part presents 

a new theme played by two oboes with a countertheme in the trumpets. 
The third section ismore extended and contrasts with the second part. 
The theme, heard in the violins, is lyrical and is based on another’ - 
song from the Lieder eines fahrenden Gesellen, "Die zwei blauen 

Augen von meniem Schatz My love's blue eyes"). The fourth section 
returns to the opening melody. The dynamic range of the movement is 
limited to ppp-p except for one brief chord. 


The fourth movement opens with an explosive chord, in marked contrast 
to the third movement. Again, as the first movement, this is a loose 
sonata form. The first theme, introduced in the first movement, is 
presented in F minor. The development section treats the first theme 
and then returns to material from the first movement and its magical 
introduction. In the recapitulation the piece returns to the opening 
key of D major accomplished through a tremendous orchestral climax; 
the final section or coda is based on the first theme from the first 
movement. 


Today this work is one of Mahler's most frequently performed concert 
works, and is popular with audiences and critics alike. When this 
work was performed in Vienna and Weimar during the 1890's, however, 
audiences jeered and the critics gave it such epithets as "sterile", 
"trivial" and "extravagant". 


| Notes by P. Kashul 
Next concert: University of Toronto Wind Symphony, 3 pm, Sunday 
January 27, 1980. MacMillan Theatre. 


Next U of T Symphony orchestra concert: Saturday, April 12, 1980 
MacMillan Theatre 





